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lame Canada for the latest invasion:

Matapat, the trio of Benoit Bourque,

Simon Lepage, and Gaston Bernard.

Armed with accordions, fiddles, and
rocking electric bass, their take-no-prisoners
approach is leaving many Americans breath-
less and confused. With recent performances
on National Public Radio, the renowned syndi-
cated radio show “Mountain Stage,” and even
the Smithsonian, this insidious group from
north of the border is infiltrating the very fabric
of our lives.

Seriously, now. Matapat’s profile in folk
circles on both sides of the U.S./Canada border
is rising, and they continue to distinguish them-
selves as excellent and innov-
ative performers of
French-Canadian
music. How do
they differen-
tiate between
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groups? “We have a particular sound,”
Bourque explained in an April 2000 interview.
“There’s a very big emphasis on the rhythm
and the bass, as much as on the melody and the
vocal. And we have dancing as part of the
show; | wouldn’t miss that!”

The members of Matapat all have different
musical backgrounds, and since there are only
three of them, everyone’s influences show
much more than in a larger band. Bourque, for
example, came from a family where tradi-
tional music and singing were common, and
as lead singer and melodeon player on many
songs, his traditional
background is

_'__“;Hiu,-!-’_’.
/

/
/

7% |

|

Gaston Bernard, Benoit Bourque, and Simon Lepage

right to the fore. As the group’s only dancer,
he stands out even more, performing intricate
displays of stepping and clogging in each
show. Most recently, the dance they have
favored features Bourque taking a shaving-
cup, brush, soap, strop, and straight razor and
shaving an audience member while dancing
around him — certainly a spectacle you won’t
see anywhere else!

Interestingly, despite his family’s interest
in traditional music, Bourque’s parents did not
teach him to dance. He instead picked up his
dancing abilities later in school. “When |
turned 13, in school, one of my friends —
another boy — asked me to join him, and to
join the folk dance troupe. So at first | said,




ald e a a g! To mee 00 a 0 elr da Ad elle, a e ad done!” Bourque interjected as sorto
Q But before he parlayed the dance troupe band 0 0 0 ondne ger/song e
0 a love affa Bourque fe ove ad a great experience Ad elle e Being abeled a e anguage
gance e especia ep aa g. Alte emembered a ard because 0 e ger/song e ave bee ating
00l, ne joined another TolK aance group e and the personalities and a at, b 0 e ne aditional duo dsig
€ alSo played bones and called dance a a eal to 0 banad 0 bee a Bernard said Because no e’re
€ alread ouid pia € accordion ana 0 a lot of bands before, b ot real to g band doing a e wa 0 do, ana grea
and eve a € Was [appea to JO € And oduced e to e bigge 0 e band appy ending, or a a
€ 01K Dana age, 1ro ontrea America arke 0 never rea bee e appy beg g, coula ave happened
Bourque learned a few long-la J1€550 ates before tha Anothe ghlig 0 e e 0 epage, the ba and ge
O age. ne recalled a conversatio Bernard was meeting al heroe e me 0 makes up the othe d o atapa
an Roge € grea anadila - Before Matapa e had played
0 ger and song e 0 B 5 astra
produced age’s last alb a § 277 ba .. .'.'. '.. o like
old e e were recording, 8 Ouébe 5 510G
ever do alive alb ald é “3;" 5 - .' 5
0 e sald ave done X7 j j
one * And he Trecorded] fo -t "" es because you need a day job
D & | OU Ca do differe 0
e 0 aro B e la ¥
eVE g hehado 0 good e 0 playea 0 2his ‘
0 e alb ere a apped ‘ SHLE I e
And - o I3 = % B E . play also uprig ba 0
o e Rogers’ alb ba a cla 3 e, b e
Betwee e Brea - . avel alwa a Ca 0 ade
a but Bourque ha orgotte Aol & gk
e great one’s ad e: he eve epage experience
done a e alb e aditiona 3
age played all over Canada * : Andre Lejeune, a we O
and had a few gigs o e ea 03 - O g€ O d OEE
0 e Afte e band folded "-t:—.:..J :.,‘% perfo g fo 3 ea
Bourgue co ed singing, da 0 ';3;‘;‘{,‘." e beg 0 as grea
and playing e had the oppo 4"‘?(;. because he wa e idol o
0 |oIn Ad elle Que Po a v athe epage reco ed 0
a Quebec-based quarte bo - giQ aid
e and Québéco 00 a ( O ather were alive
e Told of Ad elle Que Po a e ould pe rea app 0 e
at Bourqgue met Bernard e B atte 0 gIi0
ab 0 g and pla ddle, guita YN 5 : d d T ealized 000d dad
DOUZO and ando Bernarad dead! Because aS a ba 0
asS a 10 dabl€e pPa OT A elle Que Plerre be 0 avorite dy-gurd an, a e ba 0 e stage d of a
Pourra ound Dlaye e world, and one o avorite background an, a 3 epage also
Bernara a ot Quebecols b people also e did e ancouve played a band called Clapo 0 e
Acadla 'om ROQ N e Brunsw

Dirty Linen 33




AERERERAERA]

the album,” Bernard explained, “ ‘Matapat’
was one of the songs on the album. And you
need a title for the album, so we chose
Matapat. When people would call our agent to
hire the band, rather than calling us Bourque,
Bernard, and Lepage, they would just ask for
Matapat. So we decided not to fight the wave
and just go with it. It was much easier to be
called Matapat.”

Fine and dandy, but what does “matapat”
mean? Nothing, really. It’s a group of words
from the nonsense refrain of a song popular-
ized by Alan Mills, a well-known Canadian
folksinger. “They were more phonetic than
anything else,” Bourque elucidated. “We just
switched a little bit and it means something. In
French, ‘mets ta patte.” Patte is the animal’s
foot, and it can mean by extension the human
foot or the human hand. So in this case, the
song says ‘put your paw.” And it really repre-
sents us well, because we use hands as well as
feet, so Matapat is just good for us.”

Since their official debut as a trio, the
watchword for Matapat has been originality.
“Since the beginning of the 1990s, there’s a lot
of young musicians getting involved in tradi-
tional music in Québec,” Bourque explained.
“They want to jam, they want to play. But
when you start doing anything, you do covers.
It’s the same in traditional music. So these
young people will cover La Bottine Souriante’s
tunes, or Michel Faubert’s. In our case, we’ve

never tried to cover anybody else. Because
with all the background we have, each one of
us, we wanted to have our own sound, our own
arrangements, our own tunes.”

This has led the band into difficulties occa-
sionally, as Bourque explained. “Sometimes
when you meet minorities like Franco-Amer-
icans living outside of Québec, they remember
the old time when their grandparents lived,
and they want to hear well-known songs. [They
say] ‘Well, you don’t sing “Alouette!”” Well,
we can sing it at parties, you know. We can sing
a lot of traditional songs. But when we do a
show we want to do a real original thing.”

Once they pick lesser-known traditional
songs to perform, they have the challenge of
arranging them for the trio. Both Bernard and
Lepage are used to being sidemen or backup
players in large bands, and it took some adjust-
ment to play in so small a formation. But it’s
been rewarding for everybody. Bourque recalls
some confusion about audience expectations
and band dynamics in the beginning. “One of
the first concerts we did with Simon was in the
Dance Flurry, just north of Albany, New York.
And that’s a wonderful weekend of dance, you
get like a huge crowd of dancers from all
around the U.S. and Canada. We had done a
dance workshop with some of the people there.
I said, ‘Let’s play “Le casse-reel.” > And that’s
the one where Simon plays slap-bass. So we
start the tune, and he just played like standard,

without the slap. And | said, ‘What are you
doing? You don’t play your part?” And he said,
‘Well, you know, it’s purists here.” | said,
‘Never mind purists, I’m a dancer. Just do it!’
And he tried to do it, and you just felt this
energy from the dancers, they went
‘Ooohhhh!” And right after that dance, they
all gave us a standing ovation.”

For the most part, the musicians had fun
adapting to the trio. Lepage enjoys the freedom
of being a lead bass player in a genre where
that’s a novelty. Bernard simply enjoys being
able to play. “I used to be in pop bands, where
they ask you to not play, pretty much,” he
explained. “Especially violin. I did a tour in
Ireland with a guy named Daniel Weaver,
who’s kind of like John Cougar, that kind of
stuff. So the violin player just looks good. And
you’re asked to play that little line every 40
bars or whatever. It was kind of boring, you
know, whereas with this | get to actually play.
And sweat a bit, you know.”

Everybody sweats at a Matapat gig —
especially the guy who’s under the razor! But
the rest of the audience, too, can end up being
caught up in the music and dancing. “The big
difference with us is that the show is very inter-
active with the audience. We like to get the
audience with us in the show,” Bourque
explained. “We have done eastern Maryland

[continued on page 96]

Matapat - (left to right) Gaston Bernard, Benoit Bourque, and Simon Lepage
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last week. We didn’t get a really big
crowd. We said, ‘Well, they were
kind of difficult at the beginning.’
But | talked to one woman who had
been to many shows there, and she
said they hardly applaud there,
normally. She was totally impressed.
She said, “You had them dancing
and singing and moving and clap-
ping!” She was totally amazed.”

In addition to regular concerts,
Matapat ventures into schools and
nursing homes, bringing their
music to the youngest and oldest
members of the community. When
playing for schools, they make
minor adjustments for their new
audience. “There’s some differ-
ences in the repertoire we do,”
Bernard said, “and we don’t do
medleys as long. We explain things,
we present the instruments.”

Lepage added, “We don’t do the
dirty songs!”

“We make them dance, too,”
Bourque interjected. “We have
different shows for every age, and
we make dancing a part of it. My
experience is, that’s actually what
they remember the most. ‘Oh, we
had a good time, we danced! We
played the spoons!’”

“At this school in the west,” he
continued, “these two young boys
were dancing together. Normally,
we make a boy dance with a girl,
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but sometimes we don’t care. So |
show them how to swing, you
know, put your hand on his
shoulder. But instead, they put their
hands on each other’s necks! They
were like wrestling each other! So
if we do another video, we’ll hire
two sumo wrestlers who will swing
in a contra dance!”

“A whole line of sumo wrestlers
would be even better.” Lepage
suggested.

As enjoyable as their school shows
have been, some of their most
moving and humorous stories come
from the nursing home circuit. “We
were in Maine,” Lepage remem-
bered, “playing for very old people.
And one of the guys there, he buys
the cassette. They don’t buy the CD,
they buy cassettes. He tried to put
the cassette in the car, it doesn’t
work. So he said to Benoit, ‘Hey,
can you try to get it working?’ So
Benoit goes in the car, puts the tape,
and the volume was at maximum.
And the album starts with the big
bass, boom, boom, boom. And you
saw the car shaking, you know,
boom, boom! And of course, the
men were in the front, and the
women in the back. And in the back,
the woman was moving back and
forth, very lightly. It was surreal!
Totally surreal. She was dancing.
And the car pulls away, and you hear
the music blasting.”

“A beautiful thing happened also
in Maine,” Bourque continued.
“They said to us, just go and play
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anywhere you want in the home.
We go in there, we play and play
and play. We go in one room, and
while we’re playing jigs and reels
there, one guy is dying in the bed.
So we said, ‘Whoops!” We went
outside. We felt stupid to be there.
After that the woman came to us
and she thanked us. She said while
were playing there, he just smiled.
It’s a magic moment. Music is
amazing. It’s a beautiful way to
communicate. There was another
guy who hadn’t spoken for five
years. And he started singing! We
had him singing. It’s amazing.”

In between amazing appearances,
Matapat are gearing up for another
album. They are selecting material,
some of which was simply not
ready for the first CD. After
performing songs and tunes
onstage for several years, the group
feels far more confident in the
studio. A lot of the tracks on
Matapat, Bernard confided, “We
put together in the studio and never
played live. We learned them from
the record afterwards.”

“And the next one is the opposite,”
Bourque continued. “The two ways
are done in music. Some people put
arecord out and then they will learn
to play that stuff. | prefer the other
way. We really play these tunes in
the show. The arrangements change
because we find new ideas, and with
the energy from the audience, we
can feel how they react to it. So we
have a better idea how we want to do
the tunes.”

Issues wanted:

They also plan to have several
guests appearing on the new disc,
Bernard said. “We’ve been talking
about Chris Thile, the mandolin
player from Nickel Creek, because
we’ve been jamming a lot with him
in festivals and stuff, *cause he’s so
cool and | think he’s so good. And
also probably a tabla player and
some mouth music from India. Do
the George Harrison trip.”

“Who is George Harrison?”
Bourque quipped.

The band members are similarly
jocular about the next album?’s title.
They’ve considered Tapatam,
which is their name backwards, and
also Ma patate. The latter name
would allow them to cover an old
Québec song, “lache pas la patate,”
transfoming it into “lache-pas ma
patate,” or “Don’t Drop My
Potato.” They even kicked around
Son of Matapat for a while,
laughing at its tackiness.

That playful, joking attitude is one
of the defining qualities of Matapat,
and it’s sometimes quite conscious.
“When | was young | was afraid of
one thing,” Bourque confided. “I
said, “When I’ll be an adult, I won’t
play anymore.” [Adults] don’t play
games, and | was afraid of it. So
maybe | found a way to play!”
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